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Read for Meaning
Evidence → interpretation → challenge → performance

Begin with one passage. Distinguish observations from interpretations. Test claims
against the wording. Do not assume one interpretation.
The following method is proposed. The examples use your editions. Interpretations are not author instructions.
Timings are rehearsal choices. No recording has been assessed.

1 / Establish the passage
What happens? Who speaks? Who listens? What changes? For essays, identify the
claim.

2 / Trace the pressure
What does someone want? What prevents it? What remains unsaid? Whose viewpoint
frames the account?

3 / Find the evidence
Choose two details. Record their locations. Quote without changing words. Notice
repetition, contrast and qualification.

4 / Make an interpretation
Explain what those details suggest. Keep evidence beside interpretation. Separate
authors from narrators. Do not diagnose the characters.

5 / Challenge the claim
Try to contradict your claim. What evidence resists it? Compare the opening and
ending. Revise what the text challenges.

6 / Test the voice
Record two interpretations. Change emphasis, pauses or pace. Keep the author’s
words. Explain each performance choice.

Change the questions by genre
For fiction, examine viewpoints. For essays, examine arguments. For memoir,
examine recollection. For history, examine evidence. For instructions, test the
method.
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Orwell: language and thought
Politics and the English Language. Performance score: reading page 364; PDF page 365.

But if thought corrupts language, language can also corrupt
thought.

What the passage gives
The sentence reverses its nouns. Thought affects language. Language affects thought.
Orwell then implicates himself.

An interpretation
My reading: corruption forms cycles. The criticism includes the critic. It is not just
blame.

Challenge it
Find his admission of fault. Does your interpretation include it? Examine his examples
of imitation. What evidence limits your claim?

Try the performance
But if THOUGHT corrupts LANGUAGE, / LANGUAGE can also corrupt THOUGHT.

Keep both clauses connected. Contrast thought with language. Preserve the reversal.

Use the comma for transition. Try a 0.4-second pause. Make the reversal audible.
Avoid shouting to create emphasis.

Does the claim travel one way?
No. Its direction reverses. The sentence describes both directions.

Practice
Record two versions. First, foreground thought. Then foreground language. Explain the
difference using evidence.
Open the source score

https://sourovdeb.com/wp-content/uploads/2026/10/all-art-is-propaganda-performance-reading.html#page-364
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Towles: agency and inheritance
An Ambassador. Performance score: reading pages 24–25; PDF pages 25–26.

This is a clause excerpt.

if a man does not master his circumstances then he is bound to be
mastered by them.

What the passage gives
The Count recalls that advice. He inherits a desk. Its legs contain gold. Notice the
advice and resources.

An interpretation
My reading: agency needs examination. The advice promotes self-mastery. The
inheritance complicates that lesson. Inheritance complicates the mindset reading.

Challenge it
Whose advice is being recalled? What does the Count inherit? Would resolve explain
the gold? Keep the gold in view.

Try the performance
if a man does not MASTER his circumstances / then he is bound to be
MASTERED by them.

Contrast master with mastered. The grammar reverses control. Connect the condition
and consequence.

Separate condition from consequence. Try a 0.5-second pause. Let the reversal carry
weight. Avoid claiming the novel’s verdict.

Does resolve explain the gold?
No. It shows inheritance. The desk contains gold. That detail complicates the advice.

Practice
Read as encouragement. Read as a warning. Keep the wording unchanged. Explain
what each reading foregrounds.
Open the source score

https://sourovdeb.com/wp-content/uploads/2026/10/a-gentleman-in-moscow-performance-reading.html#page-24
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Lewis: experience before labels
Preface, by David C. Downing, quoting Lewis. Performance score: reading page 1; PDF page 2. Attribution: CL 3,
766.

Don’t use adjectives which merely tell us how you want us to feel
about the thing you are describing.

What the passage gives
The quotation qualifies its criticism. It targets adjectives labelling feelings. Labels
differ from effects. Lewis appears within Downing’s commentary.

An interpretation
My reading: create the experience. Do not demand the response. The qualification
matters. It isn’t an adjective ban.

Challenge it
Locate the word merely. Does your summary preserve it? Separate the editor from
Lewis. Which claim belongs to whom?

Try the performance
Don’t use adjectives which MERELY tell us / how you want us to FEEL / about
the thing you are describing.

Merely restricts the criticism. Avoid dropping that qualification. Source quotations
remain separate from commentary.

Contrast the rule with its explanation. Do not invent contempt. Try a 0.3-second
grouping pause. Address the advice to someone.

Does Lewis prohibit every adjective?
Not in this quotation. The criticism contains a qualification. It targets feeling-labels
replacing description.

Practice
Write a sentence naming fear. Replace that label with action. Compare the reader’s
response. Label this exercise as yours.
Open the source score

https://sourovdeb.com/wp-content/uploads/2026/10/cs-lewis-on-writing-performance-reading.html#page-1
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Asimov synopsis: uncertainty and
time
Supplied three-page handout. Prepared by Arif Hussain Reshi. Scenes 1, 2 and 5. This is not the complete story.

INSUFFICIENT DATA FOR MEANINGFUL ANSWER

What the passage gives
The question returns across scenes. The computer lacks an answer. A child fears stars
dying. The answer crosses those contexts.

An interpretation
My reading: uncertainty outlasts progress. Their question confronts mortality.
Ignorance does not establish impossibility. This is interpretation, not cosmology.

Challenge it
Separate the child from the computer. Who expresses fear? What does the computer
claim? Does repetition preserve meaning?

Try the performance
INSUFFICIENT DATA / FOR MEANINGFUL ANSWER

Group insufficient data together. Distinguish missing data from impossibility. Capitals
do not require shouting.

Try a 0.5-second grouping pause. Read as procedure. Then read as a postponement.
Avoid turning uncertainty into refusal.

Does the answer establish impossibility?
No. It reports insufficient data. Scene 5 discusses that distinction. The synopsis
reveals the ending.

Practice
Compare scenes one and two. Note the changes in audience. Keep the computer’s
wording. Explain your change in delivery.
Open the source score

https://sourovdeb.com/wp-content/uploads/2026/10/the-last-question-performance-reading.html
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Your Evidence Sheet
Use one sheet per passage. Copy the source before annotating. Keep your
interpretations labelled.

Book / edition: ____________________________________________

Chapter / page: ____________________________________________

What happens or is claimed?
________________________________________________________

________________________________________________________

Which words support my interpretation?
________________________________________________________

________________________________________________________

________________________________________________________

What do I infer?
________________________________________________________

________________________________________________________

What challenges my interpretation?
________________________________________________________

________________________________________________________

How will I perform it?
________________________________________________________

________________________________________________________

Notation check
O/o patterns mark syllable stress. Phrase emphasis is a separate choice. Volume is a
separate choice. Slashes mark proposed pauses. Pauses are not punctuation
replacements.
Check names and word pronunciations. Automated scores contain unreviewed choices. Preserve initials and
sentence boundaries. Rehearse before accepting any cue.


